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Soft-Voiced Warrior Song
Donald G. McIntntyre
Soft-Voiced Warrior Song is a mixed media construction. The piece started with a basic image of
a man’s head, using black acrylic paint on a white canvas. This is to suggest that in the
beginning things were, for the most part, black and white. The laws of engagement were simple.
It was essential to maintain harmony with one’s environment. Among the Anishinabek, to sustain
this balance, the Soft-Voiced-Warrior-Song was employed; this was a way of recognizing your
place within the environment to determine if diplomacy or war was the most likely to return
unity.
Song was a method of listening to the surrounding to ensure the most effective method of
preserving harmony and protecting one another when in times of war. With the coming of the
European settlers, the harmony became more difficult. This new dimension to the story of
engagement has been expressed by using coloured wax to the Warrior figure. Into the wax was
carved the teachings. This shows the new depth of the relationship.
As it became impossible to follow the ever-changing rules of engagement with the West, the
Warrior song became difficult to hear. Elders tried to remind us of the need to listen for the
balance. To represent this, I carved into the wax the Anishinabe-mowin word for listen--bizindam
(ᐱᓯᓐᑕᒻ).
Finally, I began to pour layers of resin over the wax image to indicate the story of the Vanishing
Indian. The idea that we, as Aboriginal peoples have been dying out since 1850, and that our
Indigenous rights crystallized around this same time, is represented by the hardened crystal resin.
However, between each layer of resin pour I have repainted the Warrior image. This symbolizes
the continued emergence of the Indigenous peoples despite attempts to assimilate or
eradicate us.

